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Women and Peace conference, Abergavenny, 13th May 2017 
 
‘For me personally this conference was very timely in the context of so many commemorative events having taken 
place already since 2014, from the point of view of people who took part in WW1 either directly or indirectly.  For 

once this day school concentrated on women 
who opposed war and war work, or protested 
against nuclear war, some of whom are still 
involved with initiatives for peace in the future. 
The format of the day was in date order 
starting with WW1, which gave us a feel of the 
time span of women’s protest against war.  
We heard from academic researchers 
including Elaine Titcombe’s account of her 
trawl through the archives for the Greenham 
protests.  We heard testimony from the 
protesters themselves as they reflected on 
their experiences of Greenham, which 
reminded me of my own participation in that 
movement. 
There were several speakers on trying to get 

the subject of peace and appropriate materials into schools now, and the Hedd Wen Peace Garden in Llanfoist, 
etc.  There were peace banners all around the venue, and mementoes of Greenham.  There was also an 
opportunity to share one’s own photos and stories with Wales for Peace’s project, for a montage ‘Women, War 
and Peace’ that will be exhibited in the Senedd building in August. 
The highlight for me was Jean Silvan Evans’ talk about Rosalind Rusbridge (nee Bevan) who was a conscientious 
objector in WW2 in Swansea.  She refused to sign the Council’s loyalty oath and was sacked from her post as a 
teacher.  Jean was able to announce that Rosalind Rusbridge had been added that very week to the Dictionary 
of Welsh Biography as a teacher and peace campaigner.  I have to declare an interest as the film ‘Swansea 
Conchie Controversy 1940’ was then shown; this video was made by Ursula Masson, Jen Wilson and myself in 
1988, Rosalind’s personality just shone out to us all. 
Many thanks to all the organisers and contributors and providers of refreshments for a wonderful day.’ 
 

Gail Allen 

 

http://yba.llgc.org.uk/en/s11-RUSB-ROS-1915.html?query=Rosalind+Rusbridge&field=content   
https://www.youtube.com/watch?v=bjjo8zqeHmQ 
http://www.walesonline.co.uk/news/wales-news/find-out-swansea-teacher-who-13114318] 
   
The day school was jointly organised by The West of England & South Wales Women's History Network, The 
Women’s Archive of Wales and Abergavenny Museum.  
 
Review: Tic Toc, a sharing   Helen Joy 
 

This time last year, I was one of a small number of women lucky enough to play a part in the MakingIt! creative 
writing workshops. Loosely addressing the broader project researching the lives of women in Welsh factories, we 
wrote and acted in our resultant plays. It was fantastic! So, when I had an invitation to attend a sharing, a mid-
way production of a play written and produced by the same team, I was delighted and very proud. It was joyous 
to meet my writing group again and we are very much looking forward to the next stage in our joint creative 
development, thanks to Parama2. 

Photo Jane Smith 

http://yba.llgc.org.uk/en/s11-RUSB-ROS-1915.html?query=Rosalind+Rusbridge&field=content
https://www.youtube.com/watch?v=bjjo8zqeHmQ
http://www.walesonline.co.uk/news/wales-news/find-out-swansea-teacher-who-13114318


And as to the play itself. Well. What a thing. Some things 
make you feel like you have seen them before. You haven’t. 
They just have something about them which you recognise, 
instinctively. They appeal on some very basic level. They are 
the stories you have heard all your life but never read. 
This is how this play makes me feel. I know these women. 
They are the women I descend from. They would not know 
me at all. I would be English to them, posh, privileged; and 
they’d be right. I loved every one of them. I wondered how 
my grandmother in the ribbon factory during the war 
would’ve fitted in. 

Great characters all and very well played. Each one clearly defined early on, no messing. Nice clear scripting 
supported by simple direction and uncomplicated acting. Neat storytelling, relying on the punch of the words and 
their delivery. Great stuff. Nothing spectacular, realistic and homely. 
And funny. A terrific bombastic lead with a right few pals around her but no one hogs the show. This is partly 
because of the singing. We sing. We’re Welsh. We can’t help it, apparently. It turns a play into a musical and in 
those moments, we get the chance to breathe and to think and to piece it all together. The songs are clever, witty, 
sad and funny and really well sung. There are some really good voices on that stage and they add to the 
individuality of the women, they make them even more solid and agreeable. 
And as a retired factory worker in the audience said, ‘We were on the bus and this woman wouldn’t stop singing 
– someone shut that woman up, they said. Shirley Bassey it was.’ We all like a tune to take home. 
These women found fun in what did, they were the trailblazers for our freedoms and quite frankly, we could learn 
a thing or two from them. 
This play will help them teach us, if only we listen. I loved it.  
 

[This is extracted from a longer review by Helen Joy, to whom many thanks. CF] 

 Jen Wilson and the St David Award  

 

Yet again, Jen Wilson has scooped an award in recognition of her life-long 
achievements in the field of jazz in Wales.  The St David Award is from the Welsh 
Government, and against very stiff competition Jen won in the Culture and Arts 
category.  There was a fair amount of razzamatazz at the awards ceremony.   
As a young jazz pianist herself, Jen couldn’t find anything about women jazz artists 
in Wales in the past. She began to fill the gap in 1986, by founding the Women’s 
Jazz Archive, now Jazz Heritage Wales.  The Jazz Heritage Wales Collection is in 
the University of Wales Trinity St David, and is now recognised as a Special 
Collection.  Her research over the last 50 years will be published in a book entitled 
‘JAZZ the Devil’s Music in Wales’ by the University of Wales Press later this year. 
Jen, Professor of Practice in UWTSD, is an Adviser to AMC/WAW. 

 

Gail Allen 
 

AMC/WAW Conference, Aberystwyth, 8th – 9th October 2017  
 

The conference this year will be held in Aberystwyth, at the 
Canolfan Morlan’, Queen’s Road, The programme is a full and 
exciting one, so full that there will be parallel panels on the 
Saturday afternoon.  Simultaneous translation has been 
arranged for papers given in Welsh. 
The cost will be 

Sat/Sun £30 waged, £25 unwaged 
Sat only  £24 waged, £18 unwaged 
Sun only  £12 waged, £10 unwaged 

The Conference dinner will be held at the Medina, Aberystwyth. 
Booking information will be sent out in the next few weeks, but please put the date in your diary. 
 

This edition of the Newsletter was edited by Caroline Fairclough and translated by Catrin Stevens and Elin Jones. Copy date for the 

next edition is 1st September 2017. 

http://getthechance.wales/wp-content/uploads/2017/05/18485459_10155526663525649_7341004353379182501_n.jpg


Voices from the Factory Floor: The Experiences of Women who worked in the 
Manufacturing Industries in Wales, 1945 – 1975.  Catrin Stevens (Amberley Press, 2017)  

 

Women have always worked, though their skills have perhaps been more appreciated in 
wartime. Once peace returned, society expected they should return to domesticity leaving jobs 
for the men. As Catrin points out between July 1945 and July 1946 the number of unemployed 
women in Wales rose by over 22,000. However post-war reconstruction plans led to the 
development of new industrial estates in South Wales (and Wrexham), where thousands of 

women were to be employed in manufactures ranging from bras to crisps to car parts. In addition to these estates, 
there were many other factories, small and large, where women worked in ‘light’ industrial jobs. 
This book is based on recordings of over 200 women employed in factory work between the 1940s and the 1970s.  
From the hundreds of hours of recording Catrin has assembled a very full picture of their lives at work and beyond. 
Factory work was almost inevitably dull and repetitive, and some workers found ‘it was like a jail sentence. It was 
horrible’. Others though took pride in their work: ‘when you saw something you had done, and you knew that it 
was perfect’. Either way, it was almost invariably noisy. 
This book is informative on pay and conditions. Pay for these women was, of course, unequal: ’some of the men 
were brushing floors and getting much more’ than the skilled machinists. Young girls did not get a full wage until 
they were 21, and even older married women were assumed to be working for pin money. Unionisation varied 
very much. In many factories union membership was discouraged, a secretive activity, though elsewhere the cry 
of ‘All out’ was common. Union membership increased slowly during the 40s and 50s, but became more usual 
during the 60s. The Equal Pay Act of 1970 was not widely known about, and managers and male unionists tried 
to reorganise women’s roles so that they were not performing ‘equal work’. When equal pay was brought in at 
Hoover’s, Merthyr Tydfil, the men went on strike for two days. Health and safety was barely considered for the 
early years, working with dangerous chemicals and punctured fingers, though things did improve by the 70s. 
There is not space here to cover all the aspects of this fascinating survey. There was a huge social division 
between the shop floor workers and the office workers. The laboratory workers and draftswomen were separate 
again. Many of the factories though had extensive shop-floor cultures, both at work and with social and sporting 
events. A wide range of working and social lives are illustrated in the almost 150 photographs collected here, 
many from the workers themselves. 
This is a book about real women, whose voices are heard throughout the narrative. It is a truly important addition 
to the literature of women’s lives, and to the history of women, especially in Wales, during the Twentieth century. 
 
The Archive at 20 
 

On 6 December 1997, Dr Ursula Masson of the (then) University of Glamorgan held a meeting in her house to 
discuss her idea to establish an archive of women’s history in Wales. Some of you who read this will remember 
that evening. The following year, on 31 October 1998 the dream was formalised at the first AGM of Archif Menywod 
Cymru/Women’s Archive of Wales. This was followed by our first conference and a splendid dinner to 
commemorate an earlier dinner held by Swansea suffragists on the same date in 1928 to celebrate the 
achievement of universal adult suffrage. 
Our Committee has agreed that the 20th anniversary of AMC/WAW must celebrate not only the Archive’s own 
achievements but also those important suffrage dates of 1918 and 1928. The year of celebration will run from 
December 2017 to December 2018 and include a number of projects and events. We have some ambitious plans: 

 Video interviews of founder and other key members. 

 A film, based on these interviews and the history of AMC/WAW up to and including December 2018. 

 National Illuminations: images of women in our collections projected onto walls, buildings, etc. around 
Wales, which can be sent and seen around the world by social media. 

 Events across Wales throughout 2018, some in conjunction with other organisations, but each celebrating 
the history of women in Wales. 

Some of this will be very expensive, and will of course depend on the success of an application for funding to the 
Heritage Lottery Fund, already in preparation, but some will happen anyway. There will be lots of opportunities for 
us all to be involved and if we get that funding there will be training opportunities to learn new and useful skills. 
So if you fancy yourself in the Director’s chair or would like to learn how to record your mother’s memories, watch 
this space! 
 

Jenny Sabine. 



Eisteddfod Lecture 2017: Merched, Môn a’r Môr’ (Women, Anglesey and the Sea) 

This year’s AMC/WAW lecture at the Anglesey Eisteddfod will be held in Societies’ Tent 2 on Friday 11th August 
at 12.30.   
It will be given by Manon Eames, playwright and actor, whose father, Aled Eames, pioneered maritime history in 
Wales and wrote several books and articles about women and the sea. It will also feature the contribution of Robin 
Evans, a historian who also wrote extensively about women and seafaring. The session will be introduced by Dr 
Elin Jones.All are welcome and there will be a simultaneous translation service.  

 
I still hope to establish the name of the harpist at the 
1917 Eisteddfod. I imagine anyone who has access 
to an archive or specialist library should be able to 
find this out – at least I hope her name appears 
somewhere in the programme. Contact me at 
 caroline_fairclough@yahoo.co.uk  
if you know anything. She could then be honoured 
at this year’s centenary.  
 

 

Statues of women – and seals  
 

How many statues of individual people are there in your area? How many famous 
men are celebrated in their home patch? And how many women, I wonder? Of 
course, there are plenty of statues of beautiful young women, symbolising 
patriotism or freedom or justice, or some other lovely abstract concept. But how 
many memorials or statues are there to flesh and blood women who made a real 
contribution to their community? Betsi Cadwaladr has her Health Board, of 
course, and Kate Roberts her home, but has a statue been raised to them 
anywhere? Or what about Margaret Haig Thomas, or Megan Lloyd George, or 
Eluned Phillips? Is there a statue to one of them anywhere in Wales? At present, only one woman has her statue 
in the capital of Wales. Queen Boudica (Buddug) stands among the marble heroes in Cardiff City Hall. But Boudica 
was queen of the Iceni, a tribe living in the south-east of Britain, not in the area we call Wales today. 
A group of women in Cardiff are currently trying to draw attention to the need to celebrate women's contribution 
and to erect a statue to a woman in the new Central Square. Helen Molyneux and Caroline Hitt, two of the Archive's 
staunch supporters, are leading this campaign, and our President, Emeritus Professor Deirdre Beddoe, and Dr 
Elin Jones, a member of the Archive's Committee, are acting as advisors.The group have drawn up a list of 
possible candidates which includes familiar names such as Elaine Morgan, Gwen John and Cranogwen as well 
as Betsi Cadwaladr and Kate Roberts. It also includes the names of other women which are, perhaps, less familiar 
to many of us, although also deserving to be remembered and honoured, such as Mary Wynne Warner, Gwenllian 
Morgan, Dilys Elwyn-Edwards and Irene Steer.  
Many factors will have to be taken into consideration when making the final choice, of course, and it is not yet 
clear whether the statue should commemorate a woman from Cardiff itself, or one of national importance, given 
that Cardiff is the capital of Wales. But the campaign reminds us again of the importance of the Archive's work in 
safeguarding women's history. 
So we can hope to see a statue of a famous woman in central Cardiff before long. She will take her place with the 
statues of generals and politicians (not to mention members of the Bute family) which are such a feature of the 
capital's streets. She will also be in the company of the statues of anonymous women, like the mother from the 
valleys and the young woman in the Bay who is drawing her companion's attention to the sea. .And this statue 
will portray a real woman, who has played her part in history. But remember that she will be the only Welsh woman 
to be remembered in this way. It is strange to think that there is a statue of 'Billy the Seal', an historical animal, 
which was placed in a position of honour in Thompson Park in Cardiff in 1997. Billy was a real animal, who 
delighted visitors to the park for a quarter of a century before she died in 1939. Despite her name, Billy was a 
female seal, and twenty years after she was immortalised in bronze the possibility of immortalising a woman is 
now under consideration in Cardiff. 
 

Elin Jones 
 
Archif Menywod Cymru / Women’s Archive of Wales, Richard Burton Archives, Library and Information Centre, Swansea University, Singleton Park, Swansea SA2 8PP 

mailto:caroline_fairclough@yahoo.co.uk

