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News this Summer 
 

As an Archive you may have expected us to go into complete Lockdown in view of the current difficult and 
frustrating situation, but this has been far from the case. The Steering Committee has continued to ‘meet’ 
regularly over Zoom and to plan ahead, so that we can keep the momentum going and ensure the future of the 
Archive is bright. 
 

Avril Rolph Bursary  
 

This was the second year for awarding the Avril Rolph Bursary, in 
memory of our esteemed colleague and friend Avril, who was the 
Honorary Vice-president of WAW and its Administrative Secretary. This 
year we had three applications and all three presented themselves and 
their research for the competition over Zoom to the WAW committee in 
July. The three adjudicators: Elin Jones, Neil Evans and Siân Rhiannon 
Williams, who delivered the adjudication on their behalf, decided that 
the 2020 Bursary winner was Teleri Owen, from Conwy, a final year 
student of History at Cardiff University and who has researched 
(through the medium of Welsh) the contribution of women to the Great 
Penrhyn Quarry Strike of 1900-03. She has been awarded the Bursary 
of £200 and a certificate. She and the other two candidates, Sophie 
Jarrett and Sarah Locke will be delivering their papers in our 
Symposium on 3 October. It should be a fascinating hour. 
 

National Eisteddfod 
 

With the Ceredigion National Eisteddfod postponed until 2021, we were challenged to think how we could 
contribute to the alternative online Eisteddfod. The very successful solution was to edit the Century of Hope film 
made for our Heritage Lottery Fund project in 1918 to celebrate the centenary of women getting the partial vote 
and the twenty years history of the Archive itself, into a Welsh-language film with a short introduction and 
conclusion by the Chair. The two film-makers, Catrin Edwards and Tash Horton, rose to the challenge 
magnificently and we now have a half hour film which can be used in presentations and talks when Covid 19 
permits.  
 

Setting the Record Straight 
  
For our current project, ‘Setting the Record Straight’: to safeguard the papers and voices of past and current 
women Assembly Members / Members of the Senedd this has been a difficult period, with the Members on 
holiday or naturally preoccupied with the current situation. Yet we have carried on. Kate Sullivan is doing a 
stalwart job of reminding them that their papers are important as archives for the future, while in the last 
newsletter, Catrin Edwards explained how she had managed to record an interview remotely. Although the 
interview with Nerys Evans was successful so much depended upon the technical skills of the interviewee or 
her family. She managed one more with Dawn Bowden, and then we were given the go-ahead to record in the 
interviewees’ gardens. Great we thought – it’s summer isn’t it? But the weather this summer has been incredibly 
unpredictable and it has frustrated several attempts. It is to the credit of the recording team, Catrin Edwards and  
Heledd Wyn Hardy, that we now have managed six garden interviews – a truly significant reflection of the current  
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situation. And they are so attractive, with butterflies fluttering in front of the camera or a cat wandering 
nonchalantly into shot. The latest news, as the general situation in Wales seems to be safer, is that we can 
record in work-places, and this will facilitate the work enormously. In the meantime, we have also been busy 
putting clips of the interviews on our website (see under projects), summarising the interviews and translating 
the Welsh-medium ones. The Digital Summarising Course advertised for September 9th is now fully booked – 
many thanks to those who booked a place. We hope to run another similar course in January/February 2021.  
 
 

  

 

 

 

 

 

 

 

 

 

 

This year Women’s Archive Wales is delivering an Online Symposium instead of our usual Annual Conference. 
It will be held on Zoom on October 3rd between 9.30am. and 3.30pm and we have an eclectic mix of talks on 
women’s history and heritage in Wales. You can join us for this event by registering through EVENTBRITE  from 
August 31st until October 1st.  

 

In order to get your Zoom invitation safely we are also asking you to email 
info@womensarchivewales.org . The Zoom invitation will be sent out to you nearer the date of the Symposium. 
If for any reason you have not received the zoom invitation by October 1st please re-email. We hope you can 
join us for this special event! 
 
More information about the programme and speakers can be found on the Website. 
 

Catrin Stevens 

Jenny Rathbone  AM/MS                     Bethan Sayed  AM/MS                      [Baroness] Jenny Randerson AM 

Three of the garden interviewees 

https://www.eventbrite.co.uk/e/2020-womens-archive-wales-symposium-symposiwm-archif-menywod-cymru-2020-tickets-118050525299?utm_campaign=post_old_publish&utm_medium=email&utm_source=eventbrite&utm_content=fullLinkOldEmail
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Lady Henrietta Augusta Mostyn 1830 – 1912 

When lockdown came into force in March this year I was 
working through two chests of the papers of Lady Augusta 
Mostyn that had recently been uncovered at Mostyn Hall. 
Lady Augusta, the second daughter of the fourth Earl of 
Abergavenny, was the widow of the Honourable Thomas 
(heir apparent to the second Baron Mostyn) and died at her 
home in Llandudno in January 1912. Although her 
obituaries sang her praises as a highly regarded 
noblewoman who was a tour-de-force when it came to 
philanthropy and good works, scant attention was paid to 
any role Lady Augusta might have had in the development 
of Llandudno as a town or as a holiday resort.  Yet, over a 
hundred years later, you will find Lady Augusta described in 
the Royal Academy Collection: People and Organisations 
as ‘a philanthropist and artist who contributed to the 
development of the Welsh town of Llandudno’.  
Lady Augusta’s philanthropy was undeniably extensive, as 
archived newspapers testify. An artist she also undoubtedly 
was. In the years before her marriage she focussed on 
photography, in particular the use of collodion negatives. 
She was, nevertheless, no dilettante dabbler and in her 

early twenties, her works were regularly included in photographic exhibitions, most prestigiously in the 1854 
exhibition of the Photographic Society in London, the precursor of the Royal Photographic Society. Such was 
the quality of her work that currently it is exhibited at the Metropolitan Museum of Art in New York, the George 
Eastman Collection, also in New York, and the Los Angeles County Museum of Art. It is, however, the third part 
of the quotation that is intriguing, the reference to her contribution to the development of Llandudno, and it is 
that which lies at the heart of my current research. 
In 1855 Lady Augusta married the Hon. Thomas, heir to an estate that stretched for some 50,000 acres along 
the North Wales coast and Dee estuary. Financially, however, the estate was in a parlous state with debts 
amounting at that time to about a three-quarters of a million pounds. As steps were being taken to regularise the 
debt through the sale of parts of the estate, the Hon. Thomas died of TB (tuberculosis). He was 31 years of age.   
Although it had been inevitable that much land would need to be sold to ensure the future financial viability of 
the estate, determining the precise tracts to go under the hammer was difficult. The estate had always ensured 
a controlling interest in the town of Llandudno by selling only leasehold rights to the land and properties. 
However, in order to raise much needed capital, Lord Mostyn then determined to sell the freehold of the town. 
The newly widowed Lady Augusta opposed this decision. She was concerned for the future inheritance of her 
two infant sons, in particular that of the new heir apparent, Llewellyn Nevill Vaughan. She argued forcefully that 
the arrival of the railway in Llandudno town and its increasing popularity as a resort meant that it would be a 
profitable business asset.  She maintained that the focus should be on retaining and improving the viability of 
the town. This was a long-held belief of hers for, from the time of her marriage in 1855, Lady Augusta had been 
in correspondence with George Felton, architect and surveyor for the estate, over the possibility of developing 
Llandudno as a fashionable resort.  
Time would show that Lady Augusta was undoubtedly successful in ensuring the financial future of her sons. 
When her first born, Llewellyn, inherited the title in 1884, he acquired a prosperous estate administered by 
experienced agents; an estate financed to a considerable degree through urban development. Yet very little has 
been written about the transition from indebtedness to liquidity, in particular the part played by Lady Augusta in 
reversing the fortunes of the Mostyn Estate in the second half of the 19th century. Neither is much known of her 
role in the development of Llandudno both as a town, and as a holiday resort, so these are the questions that 
are central to my research at present. I look forward to the reopening of the Archive in order to continue my 
search through these latest papers of Lady Augusta to be uncovered - who knows what nuggets are there to be 
revealed?   
 

Dinah Evans 

Reproduced by kind permission of Lord Mostyn 

and Mostyn Estates Ltd 



Elsie Maud Wakefield OBE (1886-1972) 

 

In reading Sue Thomas’s article ‘Sisters doing it for Science’ in the 
June 2020 Newsletter, I recognised a familiar name, Mr Wakefield. 
He was reported to have made a rather patronising suggestion 
about work prospects for women in science. I came across H. R. 
Wakefield while researching women who were involved in the 
Royal Institution of South Wales in Swansea. Wakefield and his 
daughter produced a pamphlet listing seven hundred species of 
flowering plants in west Glamorgan. By 1921 they had increased 
their list to one thousand six hundred. At that time, Elsie Maud 
Wakefield was already Head of Mycology in the Royal Botanic 
Gardens, Kew. She was born in Birmingham, where her father was 
a science teacher. The family moved to Swansea and she was 
educated at Swansea High School for Girls and Somerville 
College, Oxford, where she achieved a first-class degree in 
Botany. She then gained a Gilchrist scholarship and worked in 
Germany, publishing her research in German. In 1910 she was 
appointed Assistant to the Head of Mycology at Kew, working in the herbarium, and in 1915 she took over as 
Head of the department. In 1920, using a travelling scholarship from Somerville College, she travelled to 
Barbados, working for six months with the West Indies Imperial Department of Agriculture to research tropical 
fungi and diseases of tropical crops. Returning to her post in Kew, she retired in 1951. In 1929 she was elected 
President of the British Mycological Society and in 1950 she received an OBE. Her publications amounted to 
nearly one hundred papers on fungi and plant pathology and two field guides to British fungi. She identified a 
number of new species, several of which are named after her. Elsie Maud Wakefield retained her connection 
with Swansea and was a life member of the Swansea Scientific and Field Naturalists Society. It’s to be hoped 
that her father was proud of her. 
Ref: Ogilvie, Harvey & Rossiter, eds., The Biographical Dictionary of Women in Science, (2000). 
 

Jenny Sabine  
 

Tredegar Girls between the Wars 
 

The photographs in this piece are a few from a box of glass plates produced by my father Leo Rees Williams 
who died aged 42 in 1952. He recorded events in the life of his family in Tredegar; a family which included five 
girls with a very feisty mother. In 1921 the family moved from the Greyhound Hotel, near the Clock, to 7 North 
Avenue, Nantybwch, the first inhabitants of a house that was occupied by members of the Williams family until 
about five years ago. Leo, like his father, worked in the local Whiteheads Iron and Steel Works, and was 
passionate about his photography He used a Zeiss Ikon Tenax, folding camera. 
The photographs show family and friends. Their circle would have been working class; the girls expected to 
marry young, by about 18 or 20, and to start families quickly. In the few years after leaving school at 14, they 
worked as general maids or as shop girls. They were clearly interested in what they wore, as these photographs 
show. Most of their clothes were home-made, sometimes from unconventional fabrics, and they took great care 

over the choice of their hats and shoes. The girls probably did each other’s 
hair (styles ranging from a 1920s bob to a ‘finger wave’ or even a marcel 
wave in the 1930s).Looking at their faces in close-up I cannot see much 
evidence of cosmetics. To me they look ‘au naturelle’, and none the worse 
for it. Many of the wedding photographs show a mixture of our family and 
girls I can only assume were their closest friends. The little girls in their 
Sunday best might well have been ready for a Whitsun Parade or Chapel 
outing.  
These girls left a fine clutch of descendants, and I regret that my dad’s 
untimely death meant that mum moved us to Bridgend to be nearer her 
family, and so I grew up as an outsider in dad’s family.   

 

Rita Tait (photographed aged 3 by her father Leo Williams) 

Elsie Maud Wakefield  © Mycological News 



 

 

 

  

1. Some Williams girls and friends dressed for a wedding. 
Late 1920s. 
2.Left to right, top to bottom Lois, Mair, Joan, cousin Nina 
ready for an Outing, c.1933 
3. Unidentified girls, though Leo’s sister Mona is behind on 
the right. C.1930. 
4. Unidentified girl reading. Probably late 1920s. 
5.Mair, Mona and Joan Williams. Barry Island beach 1932. 
6. My gran Agnes Williams in the back garden of 7 North 
Avenue with her youngest child Joan aged 10, first 
grandchild June Belcher aged 1 and niece baby Shirley 
Phoenix on her lap. Agnes had an obsessive dread of 
‘ginger’ hair, and forced Joan to succumb to regular 
bleaching. Summer 1932 
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Newport’s Female Chartists 

At the beginning of the nineteenth century when the notion of two spheres was accepted as the natural order of 
things, women generally considered they had no place in public life. Although some women became politicised 
by the anti-slavery movement, what really brought middle class women out of their homes and onto the streets 
was Chartism. The Newport Female Patriotic Society had hundreds of members in 1839.  
Because their contribution was, by male historians of the time, not considered noteworthy, we know the names 
of very few Newport women Chartists and those we do know of are the mothers, wives, sisters and daughters 
of male Chartists. Jane Dickenson was the eighteen-year-old daughter of the radical and imprisoned John 
Dickenson. She was described as the society’s ‘presidentess’ an awkward word suggesting the difficulty men 
had in describing a woman in such a role. She chaired meetings and introduced speakers. She was also a 
pianist who would play in concerts to raise money for the cause. Shockingly, she led processions through the 
streets of Newport. The women of the Frost family kept a lower profile but were steadfastly committed to the 
cause, even after John was transported. Equally committed and active was Elizabeth Edwards, wife of William 
Edwards also imprisoned for Chartist activities, and his sister Mary. There were many, many more. 
Their support for Chartism took many forms, some more socially acceptable than others. Much female support 
could be given from within the domestic sphere such as shopping only in establishments run by supporters of 
Chartism. Women raised money by making and selling handicrafts, for example, articles of needlework. In 
addition, they embroidered banners, flags, sashes and caps of liberty. Catering for the Chartist tea parties and 
gatherings, decorating the meeting rooms with flowers and banners, all allowed women to do their bit while not 
departing from their traditional roles. Another conventional female occupation was teaching, in this case teaching 
the principles of Chartism. 
More controversially, women formed and ran their own local associations where they were able to be in charge. 
Women went house to house to garner support, collect money and signatures. Over a thousand Monmouthshire 
women signed a separate charter. As well as selling Chartist newspapers, they read them with interest and wrote 
articles anonymously. Women helped to organise and run the great demonstrations and rallies. They took to the 
streets. Protesting women gained more publicity and for this they were abused in the press. Women stepping 
outside their ‘sphere’ highlighted another dangerous aspect of Chartist for the ruling class. After the Newport 
Rising women were blamed by the authorities for encouraging the men, which is perhaps a compliment to their 
enthusiasm and their influence.  But despite the success of the women’s groups there was never an overarching 
national women’s organisation as there was for men. 
So what did these women and hundreds like them believe Chartism would do for them? Some women argued 
that they should have an equal place in the political process. Others argued the case for giving the vote just to 
spinsters and the widowed. However, the inclusion of votes for women in the first draft of the Charter was soon 
dropped. One reason for this appears to be tactical, that it was felt that to get agreement to this demand from 
parliament was so unlikely that it would jeopardise the whole project. 
Another reason is that Chartism was patriarchal. Female support was encouraged as long as it offered that 
support from a subordinate position. Chartist women’s aim was to obtain the vote for men. Family and community 
loyalties were more important than women’s rights. It is doubtful that most women even thought it was possible 
that they could attain social, economic and political equality. They trusted that once their men had the vote and 
could represent them politically, their lives would be improved. And the women seem to have accepted the 
thinking of the age regarding their traditional role of wives and mothers. They, especially the women in industries, 
mines and factories, resented having to work and that their children had to work. These women particularly 
wanted to restore their domestic role.  Perhaps, in this desire for a domestic rather than a political role, they 
were their own worst enemies. 
Chartism emphasised families and classes working together towards their goal of a fairer society. At what point 
did women see that Chartism’s fight against political exclusion was contradictory when it excluded women? How 
long before they realised that they were working against their own interests? When later generations of women 
fought for the right to vote themselves, it was men of their own class, own area and own family with whom they 
came into conflict. But that, of course, is a different story. 
 

These are some highly edited extracts from my forthcoming book Mary Frost: Newport Wife, Mother, Chartist 
which will, I hope, be published before the end of this year.  
 

Sylvia Mason 
 



Of Statues:  Betty Campbell, Thomas Picton, Ann Griffiths and Gwenllian.   
 

As I write, the long-awaited statue of Betty Campbell, the first Black head teacher 
in Wales, was due to be erected in a prime Cardiff position in the next few months, 
but, as with so much else, has been delayed until Summer 2021. You will 
remember that she came top of the poll in the Women in Marble: Cardiff – who 
next? session organised by the Archive at the 2018 National Eisteddfod. The 
project is being carried out by Monumental Women, who polled a wider audience 
with the same result. 
Meanwhile the statue of Thomas Picton, who fought and died at Waterloo, and is 
commemorated as one of the Heroes of Wales in Cardiff City Hall is now, 
following Black Lives Matter, boxed up and awaiting a decision on its fate. Picton 
is now chiefly remembered for his appalling reign of terror as Governor of Trinidad 
1797 – 1803. He had been tried and convicted on his return to Britain for the illegal torture of a 14 year old girl, 
Luisa Calderon (this later overturned on appeal), and had brutally suppressed a slave rebellion.  
In May 1913 the Western Mail ran a competition to find the ‘ten most eminent Welshmen or Welshwomen in the 
history of Wales and Monmouthshire’. The response was not overwhelming, with only 364 entries representing 
250 candidates. The top 28 candidates, 25 men and three women, were headed by Owain Glyndwr with 
Boadicea, that well-known Welsh woman, in 28th place. Thomas Picton only made 20th place, and even at that 
date there were complaints about his inclusion. Gwenllian was 27th, but the highest ranked woman at number 
25 was Ann Griffiths the hymnist. 
Ann Griffiths, 1776 – 1805, was born and lived her whole life at Dolwar Fach, Llanfihangel-yng-Ngwynfa, 
Montgomeryshire. Her parents John and Jane Thomas, and later her brother John, were tenant farmers there. 
She had had some education, and was literate in Welsh and English. Her family were members of the Anglican 
Church, but during the religious revival of the 1790s became increasingly associated with the Methodism. Ann 
initially was drawn to Congregationalism, but a series of intense spiritual experiences when she was 20 and 21 
led to her joining her family in the Calvinistic Methodist congregation. Her hymns, which have been described 
as praise poems, arose out of these experiences. She sang and chanted them at her work, and they were 

remembered and written down by 
her servant Ruth Evans and Ruth’s 
husband John Hughes 
Only just over 70 stanzas by Ann 
survive, and only one in her own 
hand. This is seen on the left. 
However she has since the mid-19th 
century become an icon of the 

Welsh language, and is considered to be one of Europe's leading religious poets. One of her verses, Yr Arglwydd 
Iesu, was sung at the 2003enthronement of Dr Rowan Williams as Archbishop of Canterbury (in his own 
translation). There is no contemporary memorial to Ann Griffiths, and it is unlikely that she would now be chosen 
to replace Thomas Picton. Besides, William Williams, Pantycelyn, holds the place in the Marble Hall for 
Hymnology and Religious Fervour. However Picton received his place as representative of Valour and 
Generalship. Perhaps there might be a place for Gwenllian after all? 
 

Caroline Fairclough 
 

‘How to Build a Plane’  
 

… is a short film that is part of a series of films produced under lock-down 
conditions by theatre company ‘Pursued by a Bear’. It is set in Broughton, 
Wrexham and tells the story of Betty, who reminisces in 1973 about being one of 
the women who was tasked with building a Wellington Bomber in under 30 hours 
in 1943.Welsh actor Nia Davies, who is playing Betty, is actually currently based 
not far from the where the factory was - and where the Airbus factory still stands.  
You can find the film on https://pursuedbyabear.co.uk/ under Nothing on Earth 
shorts. There is also a fascinating blog, including a long description from Nia Davies 
as to how she set and self-recorded the film. 

© National Library of Wales/Llyfrgell Genedlaethol Cymru 

Nia Davies as Betty, 1973 

Picton in a box © Chris 

Fairweather/Huw Evans 

https://pursuedbyabear.co.uk/


Discovering the notable women of Pontypridd  
 

When Chris Chapman and I agreed to develop one of the guided walks the Archive is organising this year, we 
were quite doubtful whether there would be enough material to warrant an hour’s walk around the town.  
We began by counting (on our fingers) the women we knew about them, and to worry that their links with 
Pontypridd were weak, or that it would prove difficult to locate the relevant buildings. We did have two stars:  
Elaine Morgan, the author of successful television dramas like the Onedin Line and Testament of Youth, and an 
amateur scientist who challenged the traditional ideas about human evolution in her book The Descent of 
Woman, and Elizabeth Miles, widowed at 22 in 1871, with two small children, who became a Victorian 
entrepreneur, challenging the ideas of the time about women and business by investing successfully in hotels, 
quarries and coal mines. It was she who made the famous Metropole Hotel in Llandrindod into the biggest hotel 
in Wales,  
 But Elaine never lived in Pontypridd, and although Elizabeth ran the New Inn, the biggest hotel in the town, that 
building was demolished years ago. Chris and I exchanged some quite sad e-mails – desperate ones really. 
Might there be notable women in the history of the town's famous cafés?  What about women town councillors? 
Had there been a memorable woman leading the temperance movement which developed women’s public 
campaigning skills before the struggle for the vote began? Any suffragists? Suffragettes? Ynys Angharad Parc 
is central to Pontypridd – any chance of finding out who that Angharad was? Yes, we were desperate.  
But the purpose of the Archive is, after all, to discover and conserve women’s history, and there is plenty of their 
history in Pontypridd, even though you still have to go looking for it. Chris and I did a bit of that research, and by 
now the timing of the walk is problem. There are more than enough fascinating stories and colourful and varied 
characters to fill a whole day’s walk.  
So – if you want to know who owned and ran the White Palace Cinema, or what the connection is between 
Karen Watkins and the novelist Catrin Collier, or who was the first Welsh woman to swim the English Channel 
– well, you’ll just have to come with us on the Archive’s historical walk around Pontypridd!  
 

Elin Jones 
 

The Women’s History Walks are now scheduled to take place in Spring 2021, hopefully in March to celebrate 

International Women’s Day. The planning continues . 

 

Welsh Political Icons: Jean Silvan Evans writes … 
 

I wonder if you have all yet caught up with the new series of podcasts of Welsh Political Icons on Twitter. It is run 
by Daran Hill and what he has done with it in such a short time is impressive. From great national names like 
Lloyd George to change-makers like Leo Abse, whose detailed legislative work transformed life for so many 
people, and Anthony Meyer, whose 15 minutes of fame changed the face of Thatcher Britain, it is a fascinating 
tapestry of life in Wales  
So far – of course! – they are mainly podcasts of men. 
But Daran is keen to include more women. I have just 
contributed a podcast on Audrey Jones, who among 
other things was a founder member of the Archive. 
She is described on the site as ‘feminist, 
internationalist, campaigner and educator who is one 
of the most significant women in shaping modern 
Wales’.  
I thought many Archive members might like to 
contribute a podcast – normally 15-20 minutes – and 
get some of our women icons out there on the ether. 
Daran knows about the Archive and would be glad to 
work with any of our members interested. You can 
take a look at the site and offer a suggestion on 
@IconsWelsh and @daranhill. It is certainly worth a 
look.  



https://audioboom.com/channels/5029668Kate Davies 
 

In September there will be a two-fold event to commemorate a 
woman who represents thousands who, like her, made key 
contributions to community life. A blue plaque will be unveiled 
at Ardwyn, Maesymeillion, a small village near Llandysul, with 
the words:  
Cartref Kate Davies, 1892-1980, Bardd bro, Llenor gwlad, 
Cofiadur ardal. 
As it states, Kate was a poet, prose writer and remembrancer 
of her ‘bro,’ that untranslatable concept which combines 
community, neighbourhood and belonging.   
The event also sees the launch of a new collection of Kate’s 
work, Haf Bach Mihangel, based on extracts from her published 
memoir and volume of poetry and from a hitherto unpublished 
manuscript of her work.  
Her memoirs show her exceptional ability to portray vividly 
social and community life at the turn of the twentieth century. 
They are rooted in a small geographical patch and a rural way 
of life which all come alive in her words, with an almost mystical 
relationship between people, ‘bro’ and seasons.   “A priceless 

treasure…by a first rate prose writer,” according to Cynog Dafis in his blurb.  
Her poems show another aspect of her contribution with several dating from the Second World War; many are 
playful, mildly satirical and aimed at raising spirits at a difficult time and first performed at welcome home concerts 
for returning soldiers. She was the Archdruid and star poet.  
Kate was a woman of her ‘bro’ but through her astute and skillful words her ‘bro’ encompasses an entire world.  
 

Elaine Davies         Haf Bach Mihangel, £10 – hafbachmihangel@outlook.com 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The last few WAW committee meetings have been held on Zoom, as has so much else. Not all members are 
present, but here, on 8th July 2020 are (left to right, top to bottom) are Mary Thorley, Catrin Stevens, Jane 
Davidson, Jenny Sabine, Caroline Fairclough, Mari James, Chris Chapman, Gail Allen, Elin Jones, Shan 
Robinson, most of Gwyneth Roberts, Sian Rhiannon Williams, Kate Sullivan, Sue Thomas and the icon for Val 
Wakefield, The meetings are considerably more lively than this screen-grab (grabbed by Kate) would indicate. 
We were awake and alert at all times! 

mailto:hafbachmihangel@outlook.com


News of sister organisations 
 

The recent meeting of Feminist & Woman’s Libraries & Archives Network (fla-network.com) was a truly 
international affair. Needless to say, we met via Zoom, but that did allow a wide range of representatives to 
contribute their news. FemLibrary in Armenia are struggling to keep open amidst homophobic attacks. Sister 
Library in India lead a number of projects, including ‘Sister Radio’. VBKOE in Austria showed a film about the 
archive of the Austrian Association of Women Artists. Samoa House Library in New Zealand has launched an 
educational programme in response to the closure of NZ arts libraries. A new member, FrauenKultur, is a second 
wave herstory archive. 
In the UK, Women Artists of the North East is a research programme, a physical library and a publicity 
programme. Unfinished Histories has a new blog, ‘HerInside Stories’. The Feminist Library is running a series 
of events which can be seen on their website. AtGender held an on-line conference on the theme of care. The 
Feminist Library North has recently acquired the archives of the Women’s Aid Federation. I reported on 
AMC/WAW’s ongoing project with the Senedd, ‘Setting the Record Straight’. Nottingham Women’s Library is 
closed due to Covid19 but members are working to help women in need in the community. They are also liaising 
with UNESCO Nottingham City of Literature team and with local independent bookshops. 
Finally, there was a discussion about making sure our histories don’t get lost. During lockdown, many women 
may be having a clear-out, so this could be a good time to put out an appeal to offer things to an archive. There 
was also a welcome for the recently launched website ‘Time & Tide: Connections & Legacies’. 
It’s heartening to know that women’s history is being preserved world-wide, but worrying to hear of attacks and 
closures. 
Jenny Sabine. 
 
Fannie Thomas and little Nancy Davies: photographs still wanted 
 

The list of names on www.womenandwar.wales continues (slowly but steadily) to grow, but there are some 
terrible gaps. I have been quite unable to find a photograph of Fannie Thomas, the motor-bike riding, breeches- 
wearing head-teacher of Ffaldau Schools Pontycymer. She was a suffragette and became the first women 
elected (in 1919) to Ogmore and Garw Urban District Council; she later became Chair. She was a friend of Sylvia 
Pankhurst, and the Glamorgan Gazette described her as ‘a doughty warrior in the women’s cause’. There must 
be a photograph of her somewhere! 
Also, someone must know of a photograph of Little Nancy Davies, 
‘Swansea’s Little Star’, ‘a natural comedienne’ who entranced 
audiences at the Swansea Empire, and the Cardiff Empire too on 
occasion. There must have been publicity photos, but where? 
Please contact the website or email me. 
We are always happy to add to the site. If you know of any woman who was alive 1914 – 1919, however old or 
young, she can be there. She does not have to have done anything amazing! And a photograph is very welcome. 
 

Caroline Fairclough 
 

 

Covid-19 Edition 2. Once again, this is an extra-long edition, with more new contributors. Are 
members happy with this arrangement? Most readers receive the Newsletter by email, so length 
is not an issue for us, though it may be for your in-box. Let me know if you thinks it’s too much. 
There will still be the standard 6 page print edition.  
This edition is edited by Caroline Fairclough and translated by Catrin Stevens, Elin Jones and 
Dinah Evans. 

Women’s Archive Wales, Richard Burton Archives, Singleton Park Library, Swansea University, Singleton Park, Swansea, Wales, 
SA2 8PP  

 

http://www.womenandwar.wales/

